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A Note From The Director
When | first read the script for “Caprica,” |
quickly envisioned the score that would drive

the episode.

The nature of a prequel with a pre-ordained
disaster in its future, and the fact that

most of the audience knew eventually

where it was heading, pointed me to
Modern Minimalists such as John Adams,
Philip Glass, and Michael Nyman.

Caprica was a city that on the outside was
modern, structured, and efficient. However,
on the inside, things were rotten. | kept on
thinking of Philip Glass's score for the film
“Koyaanisqatsi” and how it complimented

the film’s inevitableness and dread.

The next component of finding the right
score for “Caprica” was trickier. The film was
filled with the emotions of loss and the
struggles with guilt. | wanted the music to
drive the story in a un-relenting manner, but
evoke the inner emotions of the characters
without falling into schmaltz. On top of that
was the ethnic nature of the Tauron story
that needed to almost have a Nina Rota
“Godfather” melody. Fusing all these
together in a coherent and oneness was a

challenge.

David Eick and Ron Moore suggested |
check out Bear McCreary who has done
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musical through-lines subconsciously bridge
the present to the events in the future we all
know are coming.

The "Caprica” score, while echoing the
spirit of “Galactica,” is very much its own
entity, like the series itself. Director Jeff
Reiner offered me the opportunity to
explore new musical possibilities that will lay
the foundation for the series to come. This

album is the seed from which the musical

universe of “Caprica” will evolve and grow.

So Say We All!

Bear McCreary
Composer, CAPRICA
Los Angeles, CA
April, 2008

(For more details about the
"“Caprica” score check out:
www.bearmccreary.com/blog)

such a wonderful job on “Battlestar
Galactica.” It's always nerve-wracking
engaging in a new relationship with a
composer. But, Bear erased any doubt
when we talked story. He liked the ideas
that | approached him with, but most
importantly, he seemed to have a deep
understanding of the characters’ inner lives.
He also has a great command of an
orchestra and an instinct for using the right
instruments. We settled mostly on strings

and woodwinds.

Bear sent me very complete demos against
picture that worked great, but it wasn't until
| sat in the scoring stage at Warner Bros.,
and heard the maestro conduct his
orchestra, that | was blown away. The first
piece | heard was the montage where Sam
kills the Minister of Defense while Amanda
and Daniel make love, not to mention,
Joseph breaking down in tears because of
guilt and the loss of his family. The score
drove the scene, while evoking the intimacy

of love, the rage of a gangland killing, and

the struggle with ethnic identity.

Try that at home. Bear is a talented
man with a strange name. | can’t imagine

the movie without his score.

Jeffrey Reiner
Director, CAPRICA
Los Angeles, CA
April, 2009
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A Note From

The Composer

Writing the music to “Caprica”
challenged me to create a totally
unique sound, one that pays tribute
to “Battlestar Galactica” without
imitating it.

Over my four seasons on “Galactica,”
my score evolved and grew
immensely. | incorporated an ever-
expanding palette of ethnic
instruments from all over the world,
as the fleet plunged into uncharted
space.

My approach for “Caprica” would be
the polar opposite. After all, the
events of this series take place in an
entirely different environment.
Caprica City is a familiar society at its
most decadent and opulent peak.
The audience knows that doomsday
looms on the horizon, but the
characters themselves do not. |
stripped away the urgent, tribal,
primitive and mystical elements of
the “Battlestar Galactica” soundtrack
to distance this new series from
those taiko-drum-inspired pulses.

Daniel Graystone and Joseph Adama
are restrained characters, even during the
most turbulent of family crises. Their
emotions are kept hidden, out of sight from
their peers and visible only to those closest
to them. With the score, | strove to reach
beneath their muted exteriors and reveal the
longing, brooding emotions within. |
wanted to accomplish this not with
sweeping orchestral flourishes, but with
efficient use of a modern chamber
orchestra. Having taken my cue from the
nuanced writing and acting performances,
the score is restrained and subtle,
bittersweet and elegant.

There are, of course, musical threads
binding this series to “Battlestar Galactica.”
For “Cybernetic Life Form Node,” the taiko
percussion ensemble returns. Ethnic
soloists, including the duduk, Chinese
membrane flute and acoustic fiddle,
represent Joseph’s Tauron upbringing in
“"Joseph and Daniel” and "A Tauron
Sacrifice.” The most powerful of all occurs
in “The Adama Name.” This track ends with
an understated reprise of Adama’s family
theme (a.k.a. “Wander My Friends") that
firmly connects the young boy of this series
with the wise and battle-hardened man we

know from “Galactica.” These subtle
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